i go

of Mejnun and bury them in the grave by those of Leyla,
Some time after this, Zeyd, who had always been a faith-
ful friend to the lovers, sees himself in a vision transported
to Paradise, and there among the blessed he observes a
youth and maiden seated together in loving converse and
compassed about with dazzling radiance and splendour in-
conceivable. On his asking who these are and why they
are thus pre-eminent in glory, he is told that on earth they
were known as Mejnun and Leyla, and that the exceeding
glory which surrounds them is their love.

According to Latffi, Hamdi wrote five mesnevfs, 'a tt Re-
sponse*' in Turkish to the Khamsa (of Nizami);' * but he
mentions the names of only four of these, the Joseph and
Zelikha, the Leyla and Mejnun, a Mevlid-i Nebi or 'Birthsong*
on the Prophet's Nativity, and a poem entitled Tuhfet-ul-
cUshshaq or 'A Gift to Lovers.* A note to the printed edition
of the Crimson Peony, where the statement that Hamdi left
five mesnevis is repeated, gives the name of the fifth poem
as the Muhammediyye or 'Muhammedan (Poem).'

Hamdf's Birthsong which, as we saw in a previous chapter,
is the only poem of its class that Latfff considered in any
way worthy of a place by the side of Suleyman Chelebi's
far more famous work, 2 is mentioned by cAshiq and Hasan
as well as by Latfff and the annotator of the Crimson Peony.
cAshiq calls it Mevlid-i Jismanf u Mevlid-i Ruhanf, or 'The
Corporeal Birthsong and the Spiritual Birthsong;' Hasan and
Katib Chelebi entitle it Mevlid-i Jismanf u Mevrid-i Ruhanf
or 'The Corporeal Birthsong and the Spiritual Arriving-Place.'
Copies of this work are rare. The British Museum possesses
one MS.,3 but this is unfortunately imperfect, both the

* See vol. i, p. ioo.

2  See vol. i, p. 238.

3  Or. 1163.